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[J29] S. Canazza, G. De Poli, and A. Rodà. Caro 2.0: An interactive system for expressive music
rendering. Advances in Human-Computer Interaction, 2015:13 pages, 2015.

[J30] F. Bressan and S. Canazza. “honey, i burnt the tapes!” a study on thermal treatment for
the recovery of magnetic tapes affected by soft binder syndrome-sticky shed syndrome. IASA
Journal, 44:53–64, January 2015.
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[P52] S. Canazza, A. Rodà, and D. Salvati. A microphone array approach for browsable soundscapes.
In A. Valle and S. Bassanese, editors, Atti del XVIII CIM - Colloquio di Informatica Musicale.
Torino – Cuneo, 5–8 Ottobre 2010, number 9788890341311, pages 107–114. AIMI - Associazione
Informatica Musicale Italiana, 2011.

[P53] S. Zanolla, A. Camurri, S. Canazza, C. Canepa, A. Rodà, G. Volpe, and G. L. Foresti. Un
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different expressive intentions in audio playback. In Proc. of International Computer Music
Conference, pages 356–359, Berlin, August-September 2000.

[P91] A. Bari, S. Canazza, G. De Poli, and G. A. Mian. Improving the extended kalman filter
method for the restoration of electro-acoustic music. In Proc. of International Computer Music
Conference, pages 233–236, Berlin, August-September 2000.
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